An Scéim:

An Gum 1926-2016

Cnuasach Aisti

Maircin Coilféir
a chuir in eagar

@® AN Gum

Baile Atha Cliath



© Foras na Gacilge agus na hidair, 2020

Dearadh agus leagan amach: Mairtin Coilféir

Clidach: Muiris O Raghallaigh

Spectrum a chlébhuail in Eirinn

ISBN 978-1-85791-965-3

Gach ceart ar cosaint. Ni ceadmhach aon chuid den fhoilseachan seo a atairgeadh, a chur
i gcomhad achfhéla, na a tharchur ar aon mhodh na sli, biodh sin leictreonach, meicniil,
bunaithe ar thétachdipedil, ar thaifeadadh no eile gan cead a thail roimh ré 6n bhfoilsitheoir.

Gabhaimid buiochas le Comhlacht Ionadaioch na hEaglaise, Eaglais na hEireann agus le David
Lawrence as cead a thabhairt an iomha den fhuinneog dhaite le Austin Molloy ar leathanach 99
a tisaid.

Foilseachdin an Ghiiim a cheannach

Siopai
An Siopa Leabhar (o1) 478 3814
An Siopa Gacilge (074) 973 0500
An Cearhrii Péili (028) 90 322 8u

Ar line
www.litriocht.com
www.siopagacilge.ic
www.siopaleabhar.com
www.siopa.ie
www.cic.ie
www.icsled.ie

An Gim, Foras na Gaeilge, 63-66 Sriid Amiens, Baile Acha Cliach 1.



Cuir Sioda ar Leabhar...

Muiris O Raghallaigh

hainig an Gum ar an bhféd le linn tréimhse ina raibh athruithe

moéra ag titim amach i saol na foilsictheoireachta ar fud an domhain.
NI hé gur rud nua amach is amach a bhi sa chludach maisithe n6 sa
chltdach maisithe deannaigh sa bhliain 1926, ach is ag an am sin a
thosaigh s¢ ag teacht i dtreis mar ghnachchuid den leabhar. Faoi lar na
1920id1 bhi foilsitheoiri ar fud an domhain ag teacht ar an tuiscint go
raibh feidhm an-phraiticitil le cladach maisithe thar mar a ceapadh
leis na cladaigh deannaigh a chuirti ar leabhair go dti sin - bliontach an
uirlis bholscaireachta ¢ an cludach maisithe, fogra a bhi ann don leabhar
féin. Ach fos féin, fid i measc na bhfoilsitheoiri, is beag meas a bhi ar an
obair ealaine a bhi ar na clidaigh sin, na go deimhin, ar na healalontoiri
a dhearadh iad. San alt seo tugtar spléachadh ar obair na n-ealaiontéiri
a dhear cludaigh don Ghim 6 1926 go dti 1940 n6 mar sin, mar aon le
hachoimre ar an bproéiseas a bhain lena gceapadh ar phainéal ealaiontoiri.
Cé go ndearna tuairim is deichnitr ealaiontéiri obair don Ghim le linn na
tréimhse ata faoi chaibidil, bhi seisear ar leith a bhi an-bhisiuil ar fad agus
is diol suntais ¢ a laghad eolais ata ann mar gheall ar chuid acu. Cé nach
aiste chritice ar ealain na gclidach ata i geeist anseo, diritear ar ghnéithe
suaithinseacha den ealain 6 am go chéile. Ta béim ar leith san alt seo ar
an obair a rinne duine amhain de na healaiontéiri, Austin Molloy 6s ¢ ba

bhisitila ar fad diobh.

1y



O RAGHALLAIGH

An cladach deannaigh is luaithe a bhfuil eolas faoi na cladach a bhi ar
leabhar bronntanais dar teideal Friendship’s Offering a foilsiodh in 1830
(Salisbury 2017: 11). Cé go bhfuil eitseail ornaideach ar an sampla luath
sin 6 1830, cladach lom paipéir ba ghnach ar leabhair 6n tréimhse sin i
ndairire. Gléas an-phraiticiail a bhi sa chlidach deannaigh ar dtus; ni
raibh d’theidhm leis ach an ceangal leochaileach sioda a chosaint agus an
leabhar ar a bhealach 6n gceangloir go dti an siopa. Pacaiste déanta de
phaipéar donn no6 crén a bhiodh ann agus ba ghnach go gcaithfi amach
¢ nuair a thabharfai an leabhar abhaile. Nuair a tosaiodh ar theideal an
leabhair agus ainm an tdair a stampail ar an gcladach crua, ghearreai
fuinneoigin sa chludach deannaigh chun go mbeadh sé ni b'thusa teideal
an leabhair agus ainm an adair a léamh. Cé nach raibh sa chludach
deannaigh luath sin ach pacaiste narbh thit a choimead, nior thég sé i
bhfad ar thoilsitheoiri a thuiscint go bhféadfai leas breise a bhaint as, is ¢
sin, bolscaireacht a dhéanambh ar leabhair eile né cur sios a dhéanamh ar
an leabhar airithe sin go fit. Bhi an blurba tagtha ar an saol!

Ar ball a thainig an clddach deannaigh a d’aithneoimis inniu, ceann ar
a mbionn flapai a thilleann timpeall ar chlair an chludaigh chrua. Ni go
ddi an dara leath den naot céad déag a rosaiodh ar mhaisit ar bith a chur
ar an gcludach deannaigh, ach nior ¢éirigh sé sin coitianta mar nés go dti
thart ar thas an fichit haois. Ar dtts ni bhiodh ann ach macalla d'ilomha

n6 dornaid ¢éigin a bheadh stampailte ar an gclidach tosaigh agus dach
amhain né dha dhath air, b'fthéidir.

Faoin am ar bhris an Chéad Chogadh Domhanda amach ba nés réastinta
coitianta ¢ clidach maisithe deannaigh a bheith ar leabhar, ach mar a
deir Alan Powers: ‘This first wave of jackets was so relatively fragile that
the 1914-1918 war was enough to set back their further development until
the early 19205’ (2001: 7). Bhi costas ag baint le clidach a dhearadh agus
a chur i gcl6 agus bhainti Gsaid as ceimiceain chostasacha chun an dich
féin a dhéanamh. Ach fit nuair a thainig borradh faoi charsai aris i lar na
1920idi bhreathnaiti ar an gcladach deannaigh f6s mar rud sealadach, rud
a bheadh le caitheamh amach agus is beag meas a bhi ag na foilsitheoiri
ar an obair ealaine.

8



CUIR SIODA AR LEABHAR...

Ni go dti deireadh na 1940idi agus tis na 1950idi a thosaigh foilsitheoiri
ag tabhairt aitheantais mar ba cheart don obair calaine ar na cladaigh
agus do na healalontoiri a dhear iad. Sa bhliain 1949, reachtail an Victoria
& Albert Museum i Londain taispeantas idirnaisitinta ar ar tugadh The
Art of the Book Jacker. Taispeantas de scoth na healaine cladaigh a bhi ann
inar cuireadh 460 cludach deannaigh as tuairim is fiche tir éagsuil ar
taispeaint. Bhi rath thar na bearta ar an taispeantas agus is costil go raibh
an taoide ag casadh, mas go mall féin (Salisbury 2017: 6).

De réir dealraimh, ni hamhlaidh a bhi an scéal i Meiricea, ait a raibh
dearcadh i bhfad ni ba choimeadai i leith an chlidaigh dheannaigh. Ag
deireadh na 1940idi dhidltaigh The American Institute of Graphic Arts
cladaigh leabhar a chur ar taispeaint ag an 6caid mhor bhliancail acu, The
Fifty Books Show. Agus ¢ a scriobh sa chatalég don taispeantas Books for Our
Times, duirt an t-eagarthéir, Marshall Lee, an méid seo:

It could be argued that the jacket is part of the book, but the [selection]
Committee feels that this is a temporary and fallacious point of view. One
need only to consider the absurdity of having one expensive cover designed
that will permanently conceal another! Either the jacket is a temporary
protection and sales device, meant to be torn from the book the moment
it is sold, or it is an indispensable cover. If the latter were true, the logical
procedure would be to dispense with costly, unseen binding design. The
jacket then becomes the binding, and the function of both binding and
jacket will be the same (Heller agus Chwast 1995: 9).

O thaobh leagan amach agus dearadh de, bhi cuid mhaith i bpéirt ag na
chéad leabhair sin a d’thoilsigh an Gim in 1927 agus 1928 leis na leabhair
léitheoireachta a foilsiodh i nGaeilge 6 thus an chéid, na leabhair a
d’thoilsigh Conradh na Gaeilge mar shampla. Crown octavio an leagan

amach a bhi orthu agus iad faoi chlidach bog paipéir.

Ach niorbh fhada gur thosaigh na clidaigh ag dul i ngile, ainneoin gur
faoi chladach bog a bhi an-chuid de na leabhair go f6ill go dti 1930 né6
mar sin. Ma bhi stil ag an nGum ar a raibh ag titim amach i saol na
foilsitheoireachta i Sasana, san Eoraip agus i Meiricea, ba léir déibh go
raibh ré an chludaigh mhaisithe dheannaigh tagtha. Fitt murar cuireadh
luach ar bith ar an ealain a bhain leis na cludaigh go f6ill, is maith a thuig
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O RAGHALLAIGH

muintir an Ghaim go raibh feidhm an-phraiticiuil eile leis seachas an
clddach crua a chosaint. Ba bhealach iontach é chun breith ar aird an
phobail - ‘mura bhfuil agat ach pocan gabhair, bi i lar an aonaigh leis”

Bealaiontéir agus dearthéir 1 Helen Dryden a rinne a cail as cladaigh a
dhearadh do Vogue agus d'irisi eile da leichéid. Bhi si i mbarr a réime sna
1920id1 agus seo mar a chuir sise sios ar na cludaigh dhaite a bhi anois le
feiceail i ngach siopa leabhar in 193r:

A bookseller’s window is now one of the gayest sights, next to a florist’s
these sad times afford ... now every book is fast becoming a poster for
itself ... No doubt this is one of the reasons why half the windows in town
seemed to be filled with books these days (Heller agus Chwast 1995: 13).

Eiseamlair den nua-aoiseachas ba ea an clidach maisithe deannaigh,
rud a bhi ag teacht salach ar an meon coimeadach a bhain le saol na
foilsitheoireachta ar fud an domhain. Mar a deir Brian O Conchubhair,
statseirbhisigh ba ea iad na daoine a bhi ag obair sa Ghim, dream nach
ionduil an nua-aoiseachas na an réabhléideachas a lua leo: ‘they worked in
a harsh intellectual and economic climate, characterised by Patrick Lynch
as one “unlikely to promote a spirit of innovation,” a deir sé (201 101).
B'théidir go bhfuil cuid den cheart ag O Conchubhair, ach na déanaimis
dearmad nach teach foilsicheoireachta neamhspleach a bhi sa Ghum -
bhi na stacseirbhisigh sa Ghim freagrach don Roinn Oideachais agus an
Roinn Oideachais freagrach don Roinn Airgid. Ni raibh an tsaoirse ag
an nGum i gconai chun a bheith roréabhloideach. Bhi maisitir eile ag an
nGam chomh maith, dar ndéigh, an cainiocéir, agus ba mhinic an maistir
sin a bheith ar an té ba choimeadai orthu ar fad.

Is fid dha shampla den chineal coimeadachais lena mbiodh an Gim ag
streachailt a lua. Is minic a luaitear cas Fanai le Sean 2 Chéta agus an raic
a togadh maidir leis an leabhar sin go luach sa bhliain 1928. Mar a duirt
an tAchair O Murchd, Scridaitheoir na Deoise, bhi sleachta sa leabhar a
bheadh ‘sinful to put into the hands of young people’. Ar deireadh, béigean
sleachta airithe a bhaint amach as an leabhar ar fad agus athscriobh a
dhéanamh ar shleachta eile (O Dashlaine 1989). Sampla maith eile n4 Béal
na hUaighe le Leén O Broin. Béigean an clidach a bhi ar an leabhar sin
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CUIR SIODA AR LEABHAR...

nuair a foilsiodh ¢ go luath in 1928 a bhaint agus cladach iomlan nua a
chur air, cludach pléineailte nach raibh ach teideal an leabhair agus ainm
an Udair air. An chuis a bhi leis sin na gur thug Reachtaire Cholaiste
Choill Chluana Gabhann, an tAthair C. Mulcahy, le fios nach gcuirfi
an leabhar ar liostai léitheoireachta scoile mura n-athréfai an clidach. ‘I
imagine others beside myself will shrink from the present cover, a duirt
s¢ faoin bpictiar. Ni raibh d'urchéid ag baint leis an bpictitr ach bean
0g, banaltra chiche b'théidir, feisteas tuaithe an 194 céad uirthi ag a braid
nocht aici. Ta leanbh nocht ar a gltin aici agus is léir go bhfuil si direach
tar éis ¢ a chothd, ¢ sin né a chltidin a achrtt (Comhad Nooo3).

Ach bheadh sé éagothrom a ra nach raibh splanc na miotal i muintir an
Ghaim. Mar a theicfimid ar ball, is léir go raibh an-tuiscint ag cuid de
mhuintir an Ghaim agus na Roinne Oideachais don tabhacht a bhain
leis na cludaigh mhaisithe dheannaigh. Ni raibh an Roinn Airgid den
tuairim chéanna, afach, agus béigean don Ghaim agus do Phroinnsias
O Dubhthaigh, Leas-Rtnai na Roinne Oideachais, an f6d a sheasamh go
laidir ar son cladaigh mhaisithe a bheith ar na leabhair. Murach eisean
agus chomh diongbhailte is a bhi sé ni docha go mbeadh an oidhreacht

shaibhir de chliidaigh ata againn anois ann in aon chor.

Scéal fada ¢ conas mar a tharla go raibh na healaiontdiri éagsila ag obair
don Gham, ach chun criche an ailt seo is leor an achoimre seo thios a
thabhairt. De réir dealraimh, chuaigh Leén O Broin i dreagmhiil leis an
ealajontdir Austin Molloy sa bhliain 1926 nuair a bhi cladach le dearadh
le haghaidh Cormac Mac Airt, an chéad leabhar a d’thoilsigh an Gam. Is
costil go raibh Molloy roghafa ag an am chun tabhairt faoin obair agus
mhol George Atkinson, Priomhoide Scoil Ealaine Chathair Bhaile Acha
Cliach, an obair a thairiscint do Shean O'Sullivan (Comhad Gooo3).
Dhear O'Sullivan deich gcladach don Ghum, ghearr sé ctig ghini an
ceann ar na cinn dubh agus ban agus sé ghini an ceann ar na cinn dhaite.
D’imigh O’Sullivan go Paras ina dhiaidh sin agus tharla faoin am sin go
raibh Molloy ar fail ansin chun tabhairt faoin obair.

Bhi roinnt castachrtai sa scéal, afach. Ghearr Molloy 5 ghini an ceann ar

an gcéad da chladach a dhear sé ach bhi an Gum buartha faoin geostas
a bhainfeadh leis an obair, go hairithe agus lion na leabhar a bhi réidh le
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O RAGHALLAIGH

foilsit ag dul i méid ar feadh an ama. Bhi siar is aniar mar gheall ar an taille
agus ar deireadh aontaiodh ar thaille de thri ghini an cladach (Comhad
Go003). Ba statseirbhiseach ¢ Austin Molloy; bhi sé¢ ag obair i gCoimistin
na Talun agus chomh maith leis sin bhi sé ag muineadh i Scoil Ealaine
Chathair Bhaile Acha Cliath. Chruthaigh sé sin deacrachtai don Ghtim né
bhi rialacha dochta i bhfeidhm maidir le hiocaiochtai breise a dhéanamh
as an starchiste le stacseirbhisigh. Ina theannta sin, thuig an Gam 6 1927
go raibh an Roinn Airgid go mér in amhras faoi thiantas na gcladach
maisithe agus faoin gcostas breise a bhain leo. I ndairire, lean cogadh fuar
idir an Roinn Airgid agus an Gum mar gheall ar an gceist idir 1928 agus
1931. Thainig bra nach beag 6n Roinn Airgid i licreacha éagsula 6 1928 ar
aghaidh chun na cludaigh mhaisithe a chaitheamh i leataobh (Comhad
Go003). Ach sheas an Gum, agus go hairithe Proinnsias O Dubhthaigh,
an f6d go laidir ar son na gclidach maisiche. D'aitigh O Dubhthaigh
gurbh ¢ cas na leabhar nach mbeadh cladach maisithe deannaigh orthu
go mbeidis ag streachailt in aghaidh ‘the overwhelming horde of English
publications’. Bhi madra maith draimh aige agus ¢ ag tabhairt freagra ar
an Roinn Airgid nuair a bhi sé¢ abalta tagairt d'theachtas a bhi ag Oifig
an tSolathair inar baineadh usaid as cladaigh mhaisithe an Ghaim chun
taispeantas deas fuinneoige a dhéanamh (Comhad Goo9g2).

Ar deireadh, d¥éirigh leis an Dubhthach dul i gcion ar an Roinn Airgid
agus cead a fhail comortas a reachtail chun breis ealaiontéiri a earct ar
mhaithe le cladaigh a dhearadh do na leabhair a d’thoilseofai faoin scéim
aistriachain. Ba ¢ George Atkinson a rinne na hiarratais a mheas; bhi
seisear ar bharr an liosta aige ach cuireadh duine amhain diobh sin as
an airecamh nuair a bhi an painéal 4 cheapadh ar deireadh (féach Aguisin
1). Bhain Sean Mac Lellan, an tOifigeach Foillsitichain sa Ghim, Cecil
Salkeld den liosta mar bhraith sé go mb'théidir nach n-oirfeadh an stil
calaine a chleacht Salkeld don obair; is ¢ a duirt Atkinson faoi na go
raibh an stil a bhi aige ‘highly stylistic after the manner of the German
primitives. Thuig Sean Mac Lellan go maith nach bhféadfai dul sa seans
leis na cladaigh da deeastodh uachu an pobal a mhealladh, deir sé, ‘I think
it would be wiser, for a while at any rate, to avoid experiments in the more
modern modes’ (Comhad Goo9gz2). Mar sin cuireadh painéal de chuigear
calajontdiri le chéile ar deireadh; Austin Molloy, Victor Penney, Olive
Cunningham, M.A. Keane agus George Altendorf.
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CUIR SIODA AR LEABHAR...

Nuair a thug an Roinn Airgid cead don Ghiim an comortas a rith chun
breis ealaiontéiri a earct, rinneadh é sin ar an tuiscint gur ar nabunsaothair
amhain a bheadh Molloy ag obair de bharr go raibh Gacilge aige. Ba iad na
healaiontoiri eile a bhi le bheith ag plé leis na haistriachain. Mheabhraigh
an Roinn Airgid an méid sin don Ghum nuair a chonaiceadar ainm
Molloy ar an bpainéal ginearalta (Comhad Goog2). Ach muineann ga
seift, agus d'iarr O Dubhthaigh cead ar leith Molloy a tsaid sa chés ‘in
which it should occur that none of the other four artists named could
give us the type of drawing required for such a case’ (Comhad Googz). Bhi
an Roinn Airgid sasta géilleadh don choinnioll teoranta sin, ach is deacair
gan breathnu ar an iarratas ach mar sheift chliste chun Molloy a chur ag
obair ar pé tionscadal ba mhian leis an nGam ¢ a chur. Tar éis an tsaoil, cé
eile a dhéanfadh cinneadh maidir le cé acu ealaiontdir a bheadh oiritinach
do thionscadal ar leith? Dhear Molloy cladaigh le haghaidh tuairim is 5o
aistriachan san iomlan, 34 diobh sin a foilsiodh 6 1932 ar aghaidh - nios mé
na aon duine eile de na healaiontéiri a cuireadh ar an bpainéal a ceapadh
go sonrach ar mhaithe le clidaigh a dhearadh do na haistritachain.

Ceann de na coinniollacha eile a leag an Roinn Airgid ar an nGum nuair
a tugadh cead chun an painéal ealaiontdiri a chur le chéile chun cladaigh
a dhearadh do na haistriuchain na go geuirfi cladach caighdeanach a
dhearadh do leabhair a foilsiodh cheana agus a mbeadh athchlé le cur
orthu, n6 do leabhair nua a mbeadh ainm an 4dair in airde cheana féin
(Comhad Goo92). Cé gur cuireadh clidach caighdeanach ar roinnt
leabhar, ni de réir choinnioll na Roinne Airgid a rinneadh ¢ sin. A mhalairt
a tharla i ndairire, n6 ta an chuma ar an scéal gur baineadh Gsaid as an
geoinnioll sin chun cludach caighdeanach nua a dhearadh do leabhair a
foilsiodh cheana agus gan aon chlidach deannaigh orthu ar an geéad dul
sios.

Ar an 28 Bealtaine 1931, agus cead na Roinne direach faighte ag an nGum
chun an painéal a chur le chéile, scriobh Sean Mac Lellan chuig Proinnsias
O Dubhthaigh agus sceitse garbh aige 6 Austin Molloy a d'oirfeadh, dar
leis, mar chlddach do liosta leabhar a bhi foilsithe cheana féin (Comhad
Goor6). Moladh go bhféadfai an léaraid chéanna a tisaid ar roinnt leabhar
agus culra ar dhatch éagsuil a bheith ar gach leabhar acu. Glacadh leis
an moladh agus ar deireadh baineadh tsaid as an léaraid chéanna ar 10
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leabhar ar leith (ta samplai mar aon le bunsceitse Molloy le feiceil ar Ich
100-1).

Ach niorbh aon rud nua ¢ ag an nGum in 1931 clidach caighdeanach a
chur ar leabhair, n6 bhi clidach caighdeanach (le Austin Molloy aris)
curtha ar chuid de na cnuasaigh dramai a foilsiodh chomh fada siar le

1929, An Danar agus An Ball Dubh mar shampla (ta samplai le feiceail ar
Ich 103).

Moladh cile a rinne an Roinn Airgid nuair a bhi ceist na gcladach idir
chamain na blurba né puff a bheith ar na cladaigh mar gheall ar leabhair
eile de chuid an Ghuim. Ach bhi a leithéid déanta ag an nGum cheana
sular tosaiodh ag ceistit thitintas na gcladach ag leibhéal oifigitil go fit.
Mar shampla bhi notai curtha ar Allagar na hlnise (1929), Sgéalta na nOiledn
(1929), Buaidh na Treise (1929) agus ar Seo Mar’ Bhi (1930). Is é Sco Mar’ Bhi
an sampla is déanai ar a bhfuil notai da leithéid ar an gcludach; ta an
chuma ar an scéal nach ndearnadh aris ¢ ina dhiaidh sin, ach ni léir cad
ina thaobh nach ndearnadh.

Deir Brian O Conchubhair nar éirigh leis an nGtim branda aitheanta
fiseach da chuid féin a thorbairt sna blianta luatha sin. Admhaionn sé
nach décha go raibh méran foilsitheoiri eile ann ag an am a raibh branda
laidir fiseach acu, seachas Penguin sa bhliain 1935, a bhi ina gceannrodaithe
chomh fada agus a bhain sé le cursai stile agus brandala de (201 99).
B'théidir go bhfuil an ceart ag O Conchubhair agus nach raibh branda
inaitheanta forbartha ag an nGam. Ach bhi an Gum tar éis seasamh
croga a ghlacadh maidir leis an ealain chltdaigh, rud a bhi ceannrédaioch
ann féin. Maidir le Austin Molloy féin, is 1éir gur aithin an Gim go raibh
tallan thar na bearta aimsithe acu agus gurbh fthit a oiread oibre agus ab
théidir a chur ina threo, fid nuair a tharraing sé sin triobléid agus aird na
Roinne Airgid ar an obair agus ar an gcaiteachas.

Os a choinne sin, agus in ainneoin na triobloide ar fad a bhain le cead
a thail chun an painéal ealaiontdiri a chur le chéile, agus a chairéisi is a
bhi an Gim maidir le roghnt na n-ealaiontoiri ar an bpainéal, i gcas na
n-aistritichan, is léir nach ndéantai méran machnaimh maidir le cé acu
calajontdir den chuigear is fearr a n-oirfeadh a stil do leabhar ar leich.
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In ainneoin a raibh le ra ag Proinnsias ) Dubhthaigh mar gheall ar an
ealafontdir ceart a roghnt do shaothar ar leich, is minic nota lamhscriofa
ar na comhaid chun iarraidh ar an gcéad ealaiontdir eile ar an liosta
cladach a dhearadh. Is annamh riamh a thugtai moran de threoir do na
healaiontoéiri agus iad ag dul i mbun oibre ar shaothar ar leich ach oiread.
Bhiodh cead a gcinn ag na healaiontoiri radharc as an leabhar a roghna
agus an dearadh a bhuna air sin, n6 dearadh a dhéanamh a thabharfadh
léargas ar abhar agus ¢éirim an leabhair i gcoitinne. I gcas na n-aistriuchan
agus na mbunsaothar, is ag deireadh an phroisis ar fad agus na profai ar
fad glanta agus ceartaithe agus an t-abhar réidh le seoladh go dti Oifig an
tSolathair chun anleabhar a chur i gclé a d’iarrtai ar an ealaiontéir cladach
a dhearadh. Chuirti licir chaighdeanach amach chuig an ealaiontéir mar
aon le c6ip den bhunleabhar Béarla agus d’iarrtai ar an ealaiontéir eachtra
no iomha éigin a phiocadh amach as an leabhar agus an dearadh a bhunu
air sin, rud ¢éigin a chuirfeadh bri, atmaisféar n6 cineal an leabhair in iul.
Féach in Aguisin 2, mar shampla, an litir a chuir Sean Mac Lellan chuig
Victor Penney nuair a bhi cludach le dearadh don leabhar Miorbhailr,
aistriachan le Niall Mac Suibhne ar Miracle le C.B. Kelland sa bhliain 1934
(Comhad Aor39).

Cé nach drugtai méran treoracha don ealaiontoir, is ¢ foroin an scéil ¢ go
mbiti an-phointeailte go deo mar gheall ar c¢é acu an cl6 Gaelach né an cl6
réomhanach ba cheart a Gsaid le haghaidh theideal an leabhair agus ainm
an udair no an aistritheora (féach Aguisin 2 aris). Ni fearr sampla mar
léirit ar direach chomh pointeailte is a bhiti faoin geeist airiche sin na an
cladach a dhear Victor Penney do Eachrrat Sherlock Holmes. Ta a leath den
teideal féin faoin gcld Gaelach, is € sin, an focal Gaeilge ‘Eachtrai, agus an
leath eile faoin gclé romhanach (féach Ich 13).

[ gcas na n-aistriachan, ni theiceadh an t-ealaiontéir profa den aistritichan
sula deugadh sé/si faoin dearadh don chlidach. Ba ¢ an t-aon phointe
tagartha a bhi acu 6n bhfoilsitheoir na an buneagran den leabhar. Ni
dhéantai aon iarracht chun an fomha na stil na litreoireachta ar an
gcludach a phosadh leis an taobh istigh den leabhar ach ag an leibhéal
ba bhundsai ar fad, is € sin, clé6 Gaelach né clé romhanach. I gcead don
Ghiim, nior nés le foilsitheoiri eile aon iarracht a dhéanamh chun an
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iomha chludaigh a dhearadh ar shli a bheadh ag teacht leis an taobh istigh
den leabhar. Mar a deir Heller agus Chwast:

most jackets were designed without even the slightest regard for the book’s
typographic structure. Even when the jacket and book designer were one
and the same, the image and lettering on the jacket were not in harmony
with the composition of the book (199s: 8).

Ar alaghad i gcas an Ghuim d’iarreai ar an ealaiontdir cludach a dhearadh
a thabharfadh bri agus éirim an leabhair le fios. Ni i gconai a dhéantai é
sin in aiteanna eile. Mar shampla, dhear Cleonike Damianakes Wilkins,
n6 ‘Cleon’ mar a thug si uirchi féin, cladaigh go leor do leabhair le hadair
mor le ra sna 1920idi agus sna 1930idi, F. Scott Fitzgerald agus Ernest
Hemingway ina measc. Cé go bhfuil cail ar na cludaigh sin anois mar
eiseamlairi de stil na linne anois, ni thugann siad puinn léargais ddinn ar
abhar na leabhar féin - deir trachcairi airithe fathu go rabhadar ‘romantic
but emotionless’ (Heller agus Chwast 1995: 24) agus bhi an ghrdin ag
Hemingway orthu ¢ féin. Ach mar a deir Salisbury, thuig eagarthoir
Hemingway cé chomh luachmbhar is a bheadh cladach a bhéarfadh ar an
tstil (2017: 62).

Is beag ata ar eolas faoinar cheap na hudair n6 na haistritheoiri faoi na
cladaigh, seachas ragairti fanacha do mhionleasuithe a bheadh le déanamh
uaireanta. Sa chas go mbeadh an t-ealaiontéir ar easpa inspioraide fos agus
an buneagran den leabhar aige/aici, ta an chuma ar an scéal nar mhiste leo
an dearadh abhunt ar an gcludach abhi ar an mbuneagran sin a bhi faighte
acu 6n nGum. Féach mar shampla an cladach a dhear George Altendorf
le haghaidh La Belle Nivernaise (1932) agus an ceann a dhear Austin Molloy
le haghaidh Sedn Workmann (1933). Ni fios cé na heagrain a cuireadh amach
chuig na healaiontéiri dar ndéigh, ach faoi mar a theictear ach cuardach
ar line a dhéanamh ar na teidil sin bhi cladaigh a bhi an-chostil le cinn an
Ghtim ar eagran den da leabhar sin a foilsiodh i bhfad sular thoilsigh an

Gum na haistriachain.
[ gcas na mbunsaothar, lorgaiti smaointe né moltal 6n tdar, uaireanta,

maidir leis an rud ba mhaith leis/Iéi a bheith ar an gcludach. Uaireanta
eile, dhéanadh an t-udar moltai as a stuaim féin. Féach mar shampla an
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nota 6 Phiaras Béaslai agus ¢ ag scriobh chuig an nGim mar gheall ar
Astrondr (ni mhaireann na moltai a rinne Béaslai, n4 na sceitsi a rinne Sean
O'Sullivan ar an taifead):

Seo dhuit an cur sios ar an bpictitr ab fhearr (dar liom) do “Astronar” fé
mar gheallas duit. Do sgriobhas i mBeurla ¢ ar eagla go mbeadh éin mhi-
thuisgint ann.

Beir buadh agus beannacht

Mise Piaras Béaslai (Comhad Noog48).

Sa bhliain 1931, scriobh Sean Mac Lellan chuig Una Bean Ui Dhiosca, idar
Cailin na Gruaige Duinne, agus diarr sé uirchi moltai a chur ar aghaidh don
chlidach. Rinne an t-adar dha mholadh nuair a scriobh si ar ais. Ach in
ionad an da rogha sin a chur ar aghaidh go dti an t-ealaiontoir, ba ¢ Sean
Mac Lellan a roghnaigh ceann den da eachtra a bhi molta ag an udar -
cailin imithe ama i stoirm sneachta - agus chuir sé an moladh airithe
sin ar aghaidh go dti an t-ealaiontéir, Austin Molloy. Thug Molloy faoi
sceitse agus cuireadh ¢ sin ar aghaidh go dti an t-ddar chun a tuairim a
thail air. Deir si:

Maidir leis an gcludach phaipéir, taicnigheann sé liom ... Ach ba cheart
do[n] ealantdir i bhfad nios mé sneachtaidh a chur ann le pictitr bliosaird
a chur in ial. Rud eile ba cheart don cailin a bheith caithte roimpi go mér
le neart an ghala a chabhairt le fios (Comhad Noi78).

Ta cail ar chas An Druma Mor le Maire, dar ndéigh. larradh ar Sheosamh
Mac Grianna moltai a chur ar aghaidh don chladach agus chuir sé moltai
mionsonracha ar ais mar aon le sceitsi da chuid féin den rud a bhi uaidh
ar an gcludach. larradh ar Austin Molloy an cladach a dhearadh agus
de réir leabhar focaiochtai Choiste na Leabhar iocadh ¢ as an obair sin a

dhéanamh (Comhad No392).

Ba ¢ Austin Molloy amhain a bhi freagrach as na bunsaothair agus is
minic is léir 6n gcomhfthreagras le Molloy gurbh eisean ¢é féin a roghnaiodh
eachtra on leabhar, seachas a bheith ag brath ar ionchur n6 ar mholtai 6n
udar n6 6n nGam. Mar shampla, nuair a chuireann Molloy an sceitse le

haghaidh chladach Dha Sgéal ar ais chuig Sean Mac Lellan, deir sé:
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I enclose a Rough Colour Sketch for Cover Design for ‘Dha Sgéal.

The subject was suggested by the first scory ‘Sean Og’ - (I have got only the
proofs of the firsc half of the book). Sean Og saves the day in the hurling
match, Cork v. Tipp (Comhad Norzs).

Aris agus an t-ealaiontéir céanna ag scriobh chuig Mac Lellan le sceitse le
haghaidh Bruighean Feille, deir sé:

I enclose rough colour design for ‘Bruighean Feille’

I have used for the design an idea taken from largest section of the book,
— that which deals with the Phoenix Park murders. The sketch shows the
informer Carey in his cell. He has made a confession under fear of the
gallows, which is indicated by a blue shadow in the background (Comhad

Nog419).

Is docha go gcaithfimid glacadh leis go mbiodh an Gam sasta leis an obair
ealaine agus na dearai a dhéanadh na healaiontoiri den chuid is mé6, mar
is annamh a dhéantar caineadh ar bith orthu. B'théidir gur comhartha ¢
sin go raibh rogha stuama déanta ag an nGum agus ag George Atkinson
nuair a roghnaiodh na healaiontéiri don phainéal, go hairithe nuair a
chuirtear san aireamh a laghad treoracha a thugtai doibh.

N1 hé sin le ra nach gcainti an obair 6 am go chéile - dhéantai ¢ sin, fia
abhar Austin Molloy féin. Is ¢ an trua é nach maireann ach an corrshampla
fanach ar na comhaid de na bunsceitsi a rinne na healaiontéiri, mar is léir
go geuirtl na sceitsi sin ar ais go dti na healaiontoiri chun na liniochtai
deiridh a bhunt orthu. Féach an trachtaireacht seo thios mar gheall ar an
sceitse a chuir Molloy isteach le haghaidh chludach Toil D¢ le hEamonn
Mac Giolla Iasachta:

Herewith rough colour sketch for wrapper design. I do not think we should
adopt it. From a design point of view, the cubist cliffs do not harmonise
with the semi naturalistic wave and, in any event, since the cliffs in the
story are the Cliffs of Moher, it might be well if the artist suggested them
and kept fairly close to their actual formation. Even in silhouette they
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would be recognisable. Otherwise the scheme seems effective and striking

(Comhad No298).

Nil Mac Lellan direach ar aon thocal leis an bPriomh-Oifigeach; féach an
nota uaidhsean ar an leachan miontuairisce céanna:

I would be inclined to recommend the design for acceprance if the cliffs
were more suggestive of the actual Cliffs of Moher.

I think the wave is effectively done.

Please refer to artist accordingly (Comhad No298).

Agus nuair a chuirtear litir oifigitil amach chuig Molloy an 1a dar gcionn
aris, deir sé an méid seo a leanas:

I am to return herewith the rough colour sketch for the wrapper of
TOIL DE. The design in general is satisfactory but we think it would be
preferable if the cliffs were more suggestive of the actual Cliffs of Moher
and if the figure on the top of the cliffs were omitted (Comhad No298).

Ta sé le brath uaireanta go mbiti in amhras faoi conas dul ag plé leis na
healaiontoiri sa chas nach rabhthas iomlan sasta le sceitse n6 le dearadh.
NI haon iontas ¢ sin, dar ndéigh, agus a laghad treoracha a thugtai don
calafontoir ar an gcéad dul sios. Sarshampla den amhras no den easpa
muinine sin, b'théidir, i measc thoireann an Ghuim agus iad ag plé le
healaiontéir na cas Rés Fiadhain Loch Gile. Nuair a chuir George Altendorf
sceitse isteach le haghaidh an chludaigh is 1éir nach rabhthas sasta leis an
sceitse 0 thaobh na cumadoireachta de. Cuireadh an pictitar chuig Sean
Mac Lellan ar dtas agus breacadh notai isteach ar an leathan miontuairisce
de réir mar a rinne an comhad camchuairt na hoifige. Bhraith Mac Lellan
agus na heagarchoiri go raibh rud éigin as alt leis an sceitse agus nach
bhféadfai glacadh leis. Ach ni raibh aon duine cinnte cad ba cheart a ra
leis an ealaiontéir agus, seachas moltai 6n bhfoireann sa Ghum a chur
ar aghaidh, braitheadh go gcaithfi dul chuig duine a mbeadh adaras
airithe ag baint lena t(h)uairim, chomh fada is a bhainfeadh sé le ctrsai
calaine. Ar deireadh, iarradh ar George Atkinson tuairisc a scriobh agus
is léir on méid a scriobh sé gur thuig sé nach raibh sa sceitse ach sceitse
garbh seachas léaraid chriochnaithe. Rinne Atkinson roinnt moltai ar ar
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bhunaigh Sean Mac Lellan an litir a chuir sé ar ais chuig George Altendorf.
Nior chuir sé in il d6 gur lorgaiodh tuairim Ackinson i dtaobh an sceitse,
afach (féach Aguisin 3).

NI fig, na nil i geeist san alt seo, anailis chriticitil a dhéanamh ar an
obair ealaine ar na cladaigh, ach is fitt féachaint ar roinnt samplai agus
diria ar ghnéithe eagsala den dearadh, den cheapadéireacht agus den
litreoireacht. Ach rogha de na cladaigh a chur i gcomparaid le cladaigh
mhaisithe 6 Shasana, 6 Mheiricea agus 6 aiteanna eile nil aon amhras ach
go raibh na clidaigh a bhi ar leabhair an Ghuim gach aon phioc chomh
nualaioch is a bhi na cinn eachtranacha. Go deimhin is minic gurb ¢ an
teideal Gaeilge n6 an litreoireacht Ghaelach aon t-aon mhéar ar eolas a

thabharfadh le fios gur foilseachain Ghaeilge iad.

Cé go raibh Sean O’Sullivan fos an-0g nuair a thosaigh sé ag dearadh
clddach don Gham (in 1906 a rugadh ¢), bhi gealadh faoi mar ealaiontéir
fid an trach sin. As na healaiontoiri ar fad a sholachair cladaigh don Ghim
ar shli ar bich leantinach sa tréimhse sin, ba eisean an t-aon duine a bhain
cail mhoér idirnaisianta amach dé féin mar ealaiontdir. Bthéidir gurbh ait
linn inniu ealaiontéiri mar ¢ a bheith ag dearadh clidach do leabhair ach,
mar a deir Alan Powers, bhi foilsitheoiri abalta plar na n-ealaiontéiri a
thostt chun cludaigh a dhearadh ar airgead réastinta beag sna 1920idi agus
sna 1930idi (Powers 2001). Gach duine den chuigear a bhi ar an bpainéal,
agus Sean O'Sullivan a chuaigh rompu, bhi a stil shuaithinseach féin aige/
aici ata furasta a aithint ach roinnt samplai da gcuid oibre a theiceail.

Is beag ata ar eolas faoi Victor Penney, Olive Cunningham agus M.A.
Keane. Baile Atha Cliathach de bhunadh Gearmanach ba ea George
Altendorf; rugadh ¢ sa bhliain 1904. Ceapadh ina eagarthoéir cinta ealaine
san Irish Press ¢ nuair a cuireadh an nuachtan sin ar bun in 1929. Bhi sé
an-bhisitil mar ealaiontdir trachtala agus, chomh maich leis na cladaigh
a dhear s¢ don Ghum, mhaisigh s¢ an-chuid leabhar ecile agus is iomai
clidach a dhear sé do Chomhlucht na Firinne Caroilice i n-Eirinn.

Cailleadh ¢ in 1966 (Snoddy 1996; Mac Carthaigh 2013).

Stil léiritheach thoirmealta a chleacht M.A. Keane agus George Altendorf
beirc. O thaobh na cumadéireachta de, bionn na clddaigh a dhear siad
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slachtmhar agus briomhar, ¢é nach bhfuil an bhri na an fuinneamh
céanna le brath ar shaothar Keane is a bhionn ar obair Altendorf. Nior
noés le Keane Gsaid a bhaint as dathanna laidre faoi mar a dhéanadh na
healaiontoiri eile, rud a thagann go mb'théidir nach bhfuil na cladaigh
a dhear seisean chomh laidir céanna. Léaraid de radharc as an leabhar a
bhionn sna cludaigh leo beirt go minic agus 1 ar chalra ban. Is moé a bhi
Altendorf sasta dul i muinin na teibiochta na Keane; féach mar shampla
an cladach a dhear sé¢ do Cineadh an Cheo agus An Seachtar Codlatdn (Ich
uo). Is gnach an obair a bheith sinithe acu, ach is furasta na samplai nach
bhfuil sinithe a aithint ar stil na healaine agus na litreoireachra.

As na healaiontéiri ar fad is iad Olive Cunningham agus Victor Penney
ba mho a chleacht stil nua-aimseartha theibi. Uaireanta is cladaigh
chaighdeanacha ar stil thoirmealta léiritheach a sholachraionn siad ach
uaireanta eile cleachtann siad stil theibi a bhfuil macallai de stil avant-garde
na Mor-Roinne le brath orthu, meascan de chruthanna geoiméadracha,
siombaili agus figitiri scathchruthacha agus bloic de dathanna laidre. Ta
rian laidir den art deco agus den art nouveau ar obair Cunningham, go
hairithe ar na fioracha a bhionn aici, iad ard, caol agus fadaithe (féach na
samplai ar Ich 114-16). Aris, ba nos leis an mbeirt acu a geuid oibre a shiniu
ach is furasta na cinn nach bhfuil sinithe a aithint ar stil na healaine agus
na litreoireachra.

Nuair a chuimhnimid ar chlidaigh inniu, ni an fomha ar an gcludach
tosaigh amhain a shamhlaimid, ach droim agus cdl an leabhair chomh
maith. Ni haon rud nua ¢ sin né ba mhinic a chuimsiti droim agus cul
an leabhair sa dearadh sna 1920idi agus sna 1930idi chomh maith. Mar
sin féin, nil ach tri shampla as cladaigh uile an Ghiim 6n tréimhse sin
ina bhfuil dearadh ar bith ar an droim: Comhlucht na Maide Mianach agus
An Uaigh sa Coillidh, ar dhear Olive Cunningham na cltdaigh doibh, agus
Le Linn dr nOige, leabhar ar dhear George Altdendorf an clddach dé. Nil
obair ealaine na dearadh ar bith ar an gcladach cil ar aon cheann diobh.
Is é Comhlucht na Maide Mianach an sampla is fearr acu gan aon amhras.
Tugann s¢ atmaisféar noir na scéalta agus na scannan bleachtaireachta
a bhi chomh mor sin i dereis chun cuimhne. Aistriuchan ata ann ar The
Pit-Prop Syndicate le Freeman Wills Crofts, is ¢ foréin an scéil é cludach
chombh suaithinseach sin a bheith ar leabhar ata chomh leambh, is ¢ a deir
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Titley faoi Crofts go raibh sé ar cheann ‘de na scribhneoiri ba thuirsiula
dar leag bioma ar phar riamh’ (1991 120).

D'threastail Altendorf, Cunningham, Keane agus Penney, lan an cheathrair
acu, ar Scoil Ealaine Chathair Bhaile Atha Cliath le linn do Austin Molloy
a bheith ag muineadh ann. Ealaiontéir cumasach trachtala ba ea é Austin
Molloy; bhi baint aige le fada leis an Scoil Ealaine mar mhac léinn agus
mar mhuinteoir. Is ann a chuir sé aithne ar a chara mér Harry Clarke. Dar
le Theo Snoddy go raibh sé ar an duine ba mhé de chuid lucht leandna
Clarke ar an Scoil Ealaine agus is léir go raibh tionchar ag an mbeirt acu
ar stileanna a chéile (Snoddy 1996; Gordon Bowe agus Cumming 1998). Ba
¢ Harry Clarke a mhuineadh an ctrsa ar an léaraidiocht i Scoil Ealaine
Bhaile Atha Cliach idir 1921 agus 1923, agus nuair a déirigh Clarke as an
gctiram sin ba ¢ Molloy a ghlac an ctrsa ar laimh. Bhi mireanna ar an
gctrsa a bhain leis an ealain trachtala, carsai litreoireachta agus dearadh
postacr, obair a sheas go mor le Molloy agus ¢ ag dearadh cludach do
leabhair an Ghuim, mar a theicfimid thios. Thug cigiri 6n bhFrainc cuairt
mheastoireachta ar an scoil sa bhliain 1927 agus thugadar moladh ar leich
do Molloy:

Itis strange to find in this instance an intelligent active professor possessing
a perfect technique, teaching it to pupils who do not want it ... The results
obtained by Mr Molloy in an indifferently equipped workroom, are, in
spite of everything, excellent ... Here indeed is a genuine professor, full of
energy who might be trusted with a great deal but whose activity and
ability are badly utilised (Snoddy 1996: 429).

Bhi ardmheas ar Austin Molloy i measc ealaiontéiri eile in Eirinn. Ach
mar a deir Alan Powers: ‘it was a difficult to sell pictures in this period,
and as a result many talented artists turned to “commercial art” (2001
18). Is cosil gurbh in ¢ a bhi i ndan do Molloy, n6 bhi sé ag obair mar
statseirbhiseach 6 1911 ar a laghad. Taobh amuigh den obair a rinne sé don
Ghim 6 1927 nil méran ar eolas faoi Molloy 6 lar na bhfichidi ar aghaidh.
Bhi s¢ fos ag obair mar statseirbhiseach i gCoimisiin na Talin amach sna
1930idi. Cailleadh ¢ ar 16 Aibrean 1961.
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Na healaiontéiri a ceapadh ar an bpainéal, ba dhream iad arbh éigean
doibh a bheith abalta stileanna éagsula a tharrainge chucu féin de réir
mar a theastaigh. Ealaiontéir ba ea Molloy a raibh scil faoi leith aige sa
ghloine dhaite, bhi duaiseanna buaite aige da chuid saothar agus is minic
a chabhraigh sé lena chara Harry Clarke agus ¢ ag obair ar thionscadail
mhora. Ach féachaint ar chuid de na cludaigh a dhear s¢ don Ghtum is léir
go raibh Molloy ag tarraingt ar an gculra sin sa ghloine dhaite. An-samplai
is ea iad na cladaigh ar Criost Ri, Tristan agus Iseut, agus Cdith agus Gran - ta
tionchar na gloine daite le feiceail go soiléir sa tsiméadracht a bhaineann
leis an gceapadéireacht, in aghaidheanna na bhfigitiri, sna duala agus
san ornaidiocht in éadai na bhfigitiri agus in Gsaid na ndathanna chomh
maith (féach Ich 99-100). T4 a thios againn go raibh moladh ar leich faighte
ag Molloy as na postacir thrachtala a bhi deartha aige (Snoddy 1996: 429)
agus ta rian na bpostaer sin le brath go laidir ar an-chuid de na cladaigh
a dhear s¢.

Ealaiontoir eile a raibh abhar leis in tsaid ar phostacir thaistil le haghaidh
London Midland and Scottish Railways 6n mbliain 1925 ar aghaidh ba ea
Paul Henry. Ta go leor i bpairt ag na postacir le cladaigh leabhair agus ta
macallai soiléire den obair a rinne Paul Henry in Oilean Acla le feiceail
i roinnt cladach a dhear Molloy. An sampla is fearr, gan amhras, na an
cladach a dhear Molloy do Timcheall Chinn Sléibhe agus Potato Harvest le
Henry, an feirmeoir chun tosaigh agus a chdl linn ag baint pratai le 1ai ag
Henry ach le ramhainn ag Molloy agus an bhean ag teacht faoina dhéin
agus 1 cromtha faoi ualach an chléibh. B'thurasta dul ar théir macallai
cile dobair Henry i gcludaigh eile a dhear Molloy agus iad a aimsid, leis
- féach mar shampla na tirdhreacha sin ar Saile Caomhdanach, Bun an Da
Abhann agus Muinntir Chois Locha, na tithe aoldaite ceann tui neadaithe sa
tirdhreach, scath na sléibhe no na sléibhte féin sa chilra agus na scamaill
mhora chlimhacha os a gcionn. Os a choinne sin, is méitifeanna iad sin
ata an-choitianta ar phostaeir thaistil, agus ta siad le feiceail ag ealaiontéiri
cile a bhi ag dearadh cladach leabhar chomh maith. Féach mar shampla
an cludach a dhear an dearthéir Sasanach Aubrey Hammond do Word
of the Earth (Ich 102). Dala Molloy, bealaiontéir trachtala ¢ Hammond a
dhear péstaeir agus cludaigh leabhar agus, chomh maith leis sin, a bhi ag
muineadh cursai ar an léaraidiocht agus dearadh in Westminster School
of Art (Salisbury 2017: 101).
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Maireann roinnt samplai den bhunobair ealaine a rinne Molloy ar chuid
de na comhaid riarachain sa Chartlann Naisitinta: ar an gcomhad le
haghaidh Criost Ri, mar shampla, leabhar a foilsiodh sa bhliain 1931; agus
an cladach caighdeanach a usaideadh ar Fear Siubhail agus na leabhair
eile sin. Is fuinneog luachmhar iad na samplai sin ar nésanna oibre na
n-ealajontdiri tracheala ag an am. Ta na treoirlinte a rianaigh Molloy do
litreacha an teidil le feiceail go soiléir agus is [éir an aird ata tugtha aige ar
chothromaiocht na ceapaddireachta trid sios.

Ba dhlathchuid de na ctrsai a mhiineadh Molloy iad an litreoireacht
agus an chloghrafaiocht agus ta a thios againn go raibh moladh ar leith
faighte ag taispeantais de chuid na Scoile Ealaine as na postacir agus
cartai agus dearai cile trachcala a bhi déanta aige (Gordon Bowe 1998).
Mar a deir Heller agus Chwast, “The exemplary designers were those who
consistently created strong, though economically rendered images that
seamlessly integrated their lectering’ (1995: 15). Bhi Molloy an-tugtha don
litreoireacht art deco agus bhain sé tsaid as an litreoireacht chéanna aris is
aris eile ar na cludaigh a dhear sé (féach na samplai ar Ich 94). Bhi an stil sin
litreoireachta go mor i réim sna blianta sin - féach mar shampla go raibh
an litreoireacht cheannann chéanna ar an geéad eagran Meiriceanach de
Revolt in the Desert le T.E. Lawrence a d'thoilsigh George H. Doran & Co.
i Nua-Eabhrac in 1927 agus aris ecile ag Aubrey Hammond ar phostaeir
fograiochta a dhear seisean don drama Evie de Ropp in 1922 (féach Ich 94).
Baineann Molloy casadh as an litreoireacht chéanna agus éirionn leis i a
phosadh leis an gclo Gaelach ar chludach Timcheall Chinn Sléibhe. Dearbhu
ar a scil mar ealaiontéir agus mar dhearthoir é chomh glan inléice is ata
litreacha an teidil agus ¢ ag freastal ar dha thra an ghaelachais agus an
nua-aoiseachais, agus chomh maith is a luionn an teideal isteach leis an
geuid eile den iomha.

In ainneoin go raibh béim chombh laidir sin ar an gcléghrafaiocht agus in
ainneoin stileanna litreoireachta da gcuid féin ag na healaiontéiri uile, is
spéisitil nach bhfeicimid sampla ar bith i measc chladaigh an Ghdim den
chludach cloghrafaioch, is ¢ sin, clidach nach mbeadh léaraid ar bith air
ach go mbeadh an dearadh ar fad bunaithe ar an litreoireacht don teideal
agus d’ainm an tdair. Bhi clidaigh mar sin an-choitianta agus bhi cail ar
leith ar ealaiontdiri ar leith as na cludaigh chléghrafaiocha a dhear siad.
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Gné an-suaithinseach d'ealain na linne sin na na bloic throma de
dhathanna laidre. Ba ¢ an proéiseas clodoireachta féin faoi deara sin, dar
ndéigh. Chun pictitir dhaite a chl6 ba é an cur chuige clédéireachta ab
¢ifeachtal ag an am na rogha theoranta de dhathanna a asaid. Béigean
don ealajontoir na dathanna sin a scaradh ina mbloic né ina bplatai
¢agsula, proiseas ar a drugtar dathdhealt. De ghnath nuair a thugtai
cuireadh d’ealaiontéir cladach a dhearadh, shonraiti cé mhéad dathanna a
d’théadfai a Gsaid. Mar shampla, nuair a iarradh ar Victor Penney cladach
a dhearadh do Miorbhailr in 1934, duradh leis, ‘Please submit a rough
colour sketch at your earliest convenience, in flat three-colour treatment’
(Comhad Aonzg). Da bharr sin, beigean do na healaiontéiri ar fad a bheith
abalta obair le rogha theoranta dathanna. Seachas a bheith ina bhac ar
na healaiontoiri, is amhlaidh a bhiodar abalta na bloic de dhathanna
laidre, na cruthanna geoiméadracha agus na scathchruthanna mar aon
leis an litreoireacht throm a Gsaid chun a leasa agus 1éaraidi laidre fisiula
a dhearadh a tharraingionn aird an bhreathnéra.

Is fearr a oireann dathanna airithe don chur chuige sin na a chéile, gan
amhras. Mar a chonaiceamar cheana, ba ¢ an rogha a bhi ag M.A. Keane
agus uaireanta George Altendorf an paipéar ban a tisaid mar chulra do na
dathanna laidre (féach Ich 106-10). Bhi tugtha faoi deara le fada ag luche
fograiochta gur fearr a bhéarfadh fogra ar an tsuil da mbeadh cilra bui
ann agus licreoireacht throm dhubh né dhearg air. Ta cail ar leich ar na
cladaigh a dhear Stanley Morrison don thoilsitheoir Victor Gollancz as an
gctlra bui orthu agus an litreoireacht throm dhubh né dhearg orthu. Ba ¢
for6in an scéil ¢ i gcas Gollancz go raibh col aige le hobair ealaine a bheith
ar na cladaigh (Powers 2001 22). Gach duine den chuigear ealaiontdiri a
bhi ar an bpainéal, M.A. Keane san aireamh, bhaineadar asaid as seift sin
an chulra bhui go pointe airithe. Is seift ¢ a d'usaid Molloy aris is aris cile
ach, dar ndoigh, dhear seisean nios mé clidach na duine ar bith de na
healaiontéiri eile (O Conchubhair 201r: 101).

Siombail den nua-aoiseachas ba ea an clidach maisithe leabhair sna
1920idi. Mar a deir Alan Powers:

They were part of an awakening by the sleepy business of publishing to

the new opportunities for communication offered by motor cars, cinema,
cheap newspapers, and within a few years, broadcasting ... Thus modernism
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in book jackets is a broader matter than avant-garde style - it is a genuine
symptom of modernity as an unstoppable force (200r: 13).

Leagann Brian O Conchubhair béim ar chomh mor as alt leis an saol in
Eirinn ag an am - go hairithe saol na Gaeltachta - is a bhi an iomha a
d’said an Gum don chlidach caighdeanach ar leabhair mar Innismeadhoin
le Peadar Ua Concheanainn, n6 Fear Siubhail le Sean Mac Meanman: fear
meanaicmeach faoi charbhat agus bonaina shuiar chathaoir chompordach
ag ol tobac, agus ¢ ag 1éamh faoi sholas lampa leictrigh: ‘the An Gum
image seems more aspirational than realistic, and possibly motivated by
that national enthusiasm common among the revolutionary generation’
(2011: I0).

Cuireann O Conchubhair an fomha sin i gcomhthéacs iarrachtai
an Ghaim chun pobal uirbeach meanaicmneach Gaeilge a chruthg,
iarrachtai ar theip orthu, a deir sé féin. Mas fior do Powers agus mas
ceann de mheirgi an nua-aoiseachais ¢ an cltdach maisithe deannaigh, is
¢ an cheist a éirionn as sin na an ¢ go raibh i geeist ag an nGam a bheich
nua-aoiseach? Nil aon fhreagra simpli ar an gceist sin. Chomh fada agus a
bhain sé le Coiste na Leabhar, 6 na tagairti fanacha don obair ealaine ata
le fail i miontuairisci an Choiste ta sé le tuiscint go bhfagtai na socruithe
praiticitla ar fad a bhain lena leithéid sin faoin Roinn Oideachais. Is léir
gur thuig Proinnsias 0) Dubhthaigh an tabhacht a bhain leis na cludaigh
mhaisithe mar ghléas bolscaireachta agus margaiochta. Bhi sé¢ chomh
cinnte de féin gur sheas s¢ an fod in aghaidh na Roinne Airgid agus gur
¢irigh leis dul i gcion orthu. Ach cad mar gheall ar an ealain féin? Mar a
deir Powers aris, ‘in an age of publishing individualism, the look of the
jacket much depended on the taste of the firm’s directors’ (2001 8). An
féidir linn a ra go léirionn an obair ealaine rogha na stiarthoéiri né na
mbainisteoir sa Ghiim n6 sa Roinn Oideachais? Nil aon thianaise againn
go raibh tuairim na tuiscint ar leith ag muintir an Ghuim na na Roinne
Oideachais mar gheall ar an gcineal ealaine a theastaigh uathu, ach ta a
thios againn go raibh tuairim an-laidir ag Sean Mac Lellan faoin gcineal
ealaine nach mbeadh oiriinach do na leabhair. Ni rogha phearsanta a bhi
i geeist leis sin ach tuiscint ar an gcineal ealaine a rachadh i bhfeidhm
ar an bpobal Iéitheoireachta. Cuimhnimis aris ar an méid a scriobh Mac
Lellan faoi Cecil Salkeld in 1931: ‘I think it would be wiser, for a while
at any rate, to avoid experiments in the more modern modes’ (Comhad
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Go092). Bhi ctpla ceacht foghlamtha ag an nGum - féach mar shampla
an méid a tharla i gcas Béal na hUaighe le Leén O Broin - agus thuigeadar
go gcaithfeadh an obair ealaine dul i gcion ar phobal agus ar rialtas
coimeadach seachas a bheith conspoéideach, né nios measa, nua-aoiseach.

Ma theastaionn uainn a thail amach cad a bhi 6n nGtm, is docha gurb
¢ an cur sios a rinne George Atkinson ar na healaiontéiri a roghnaiodh
don phainéal a thugann an léargas is fearr dtinn faoina raibh uachu, mas
i ngan fhios doibh féin ¢, is ¢ sin ‘mainly naturalistic in treatment’ agus
‘formal style in a conventional and decorative manner’ (Comhad Googz).
Ba ¢ foréin an scéil é na nuair a bhi na healaiontéiri fostaithe acu go
rabhadar sasta cead a gcinn a thabhairt d6ibh maidir leis an obair ealaine
féin taobh amuigh de na treoracha ba bhunusai - agus ba neafaisi i gcas cé
acu an cl6 Gaelach né eile a bheadh le hisaid - a thabhairt déibh. Is trua
nach maireann na samplai a chuir na healaiontéiri isteach lena n-iarratais
don phainéal ealaiontdiri, go hairithe cuid Cunningham agus Penney, 6s
iad ba nua-aoisi. Rithfeadh sé leat da mbeidis tar éis samplai ar nos An
Eochair 6s ceann an Dorais agus Croidhe na Cruinne (féach Ich 1, 16) a chur

isteach go m'théidir gurbh ¢ dala Salkeld a bheadh i ndan déibh.

Maidir leis an gcladach caighdeanach a dhear Austin Molloy a bheith as
alt leis an bpobal Iéitheoireachta agus abhar na leabhar, is docha go bhfuil
an ceart ag O Conchubhair faoin méid sin. Ach nil fianaise ar bith againn
gur thug an Gam treoir ar bith do Molloy maidir leis an bpictitr sin. Go
deimhin, ta a thios againn gur fagadh faoi Molloy agus na healaiontoiri
eile ¢ a gcuid moltai féin a chur chun cinn maidir leis na cludaigh a dhear
siad, nios minice na a mhalairt. I gcas an chludaigh chaighdéanaigh sin,
tar éis don Ghum glacadh leis an bpictitr sin rinne Sean Mac Lellan
dianmhachnamh ar an gceist. Léigh sé na leabhair ar fad a raibh an
cladach sin le cur orthu agus sna casanna gur cheap sé nach n-oirfeadh
an cludach caighdeanach sin doibh mhol sé gan ¢ usaid agus cladach eile
ar fad a chur orthu. B'in é a socraiodh i gcas Oiledn Arann, Creach Bhaile an

Teampaill agus Foghan Ruadh O Néill (Comhad Goor6).

Maionn O Conchubhair nar éirigh leis an nGam branda aitheanta
fiseach a fthorbairt déibh féin mar a daithneofai inniu ¢ agus faoi mar
a rinne Penguin n6 Gollancz ar ball (201: 99). Ach caithfimid a gceart a
thabhairt don Ghum, né mar a deir Heller agus Chwast: “The character
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of a publishing house was often expressed through the styles of its jacket
artists’ (1995: 15). Mas in ¢ an tslat tomhais ata againn d'théadfai a mhaiomh
go raibh branda cuibheasach laidir ag an nGum. D¥éirigh leis an nGum
caighdean a leagan sios don fthoilsitheoireacht Ghaeilge in Eirinn. Mar
thairgi a bhi le cur ar an tseilf no sa taispeantas fuinneoige in Eirinn né in
ait ar bith eile ar domhan, bhi leabhair an Ghuim so-aitheanta go maith,
agus iad gach aon phioc chomh briomhar le leabhair a bhi a bhfoilsia
in aon ait eile. Eacht ba ea é sin ag am nuair a bhi airgead gann agus an
chinsireacht i mbarr a réime.

Nuair a chuimnimis ar an obair ealaine is deacair gan an méid a duirt
Gearoidin Ui Laighléis a thabhairt chun cuimhne faoin réimse teideal a
d’thoilsigh an Gim faoin scéim aistriuchan, is ¢ sin, gur fearr mar léiria
¢ ar nosanna léitheoireachta an phobail na ar pholasai aontaithe ag an
nGum (Ui Laighléis 2007: 205-206). Is décha gur féidir an rud céanna
a ra faoin obair ealaine ar na cludaigh chomh maitch. Is fearr an léargas
a thugann na clddaigh sin ddinn ar a raibh ag titim amach i ngort na
healaine trachtala na ar pholasai ealaine a bhi ag an nGam.

Cuir sioda ar ghabhar agus is gabhar i gcénai ¢! Is cinnte go raibh gabhar
n6 dhé i measc na leabhar a d’'thoilsigh an Gum sna blianta tosaigh sin
ach bhi ctis mhaith ag an nGum sioda a chur orthu. Thuig an Gim gur
chuma pocan gabhair né capall folaiochta a bheith agat, ar aonach nua-
aoiseach na leabhar nior leor a bheith i lar an aonaigh, ba gha culaith
shioda a chur ar na hearrai chomh maich.



Aguisin I

Comhad Goo92. Litir dar data 6 Lunasa 1931.

An Roinn Oideachais

Sgoil Ealadhan na hArd Chachrach
Sraid Chill Dara

Baile Acha Cliath

6th August, 1931.

The Secretary,

[ have examined the specimens of work submitted with your letter of
the 25th. Ulc,, and append a list in order of merit (except the last group),

with notes: -

Victor Penney
M.A. Keane
G. Altendorf

CERTAINTIES Cecil Salkeld

Austin Molloy
O. Cunningham
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There is little to choose between the foregoing: they could all be relied
upon to reproduce satisfactory work according to their individual

treatments.

GOOD
POSSIBLES

Possible but
IMMATURE

DOUBTFUL

Gordon Brewster

Colm O Lochlainn these vary considerably in
style, but all lack artistic
D. Blackham

qualitics to some extent:

John P. Hart the ﬁrsF nfamed has a robust
naturalistic treatment, the
R. Breslin last named submits carefully

executed architectural

and landscape sketches
Marion King with subordinate figures,
the remainder are partly

Dermott Brennan

J.A. Moore naturalistic and partly

Helen Byrne decorative.

Bernard Crossley

Cathleen Byrne

EC. Pect The W(')I‘k subm.itted by this
group is only fairly good

Edgar White of its kind, and I could not

. . recommend them wich
J. Fitzharris

E.A. Ball
A O Monachain

confidence.

Eithne McNally
T.C. Murphy
J.P Cusack
Henry Walsh

J.] O'Reilly
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George Atkinson

6/8/31
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Claire More O’Farrell
Eibhlin Nic Ghiolla Iosa
Proinnsias Oman

Jas. Conway

E. White

Norman Echlin Hoey
Thomas Hennessy

L. Hutchinson

May Courtney

Lucy Costello
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Aguisin 2
Combhad Aonz9. Litir dar data 27 Marta 1934.

Mr. Victor Penney,
7 Sandford Terrace,
Clonskeagh,
Dublin.

A Chara,

[ am directed to say that we should be glad if you would undertake
the production of a book wrapper design for the Irish translation of

MIRACLE by C.B. Kelland.

The title of the translation is an AN MHIORBHAILT and, as the book
will be printed in the Gaelic lettering the title on the wrapper will, of
course, be in Gaelic lettering. The Author’s name, however, will be in
Roman lettering,

[ am to enclose herewith a copy of the original story so that you may read
it and select a suitable incident or subject suggestive of the atmosphere of
the book, for the wrapper illustration.

Please submit a rough colour sketch at your earliest convenience, in flat
three-colour treatment.

Mise, le meas,
Sean Mac Lellan
Oifigeach Foillsiichan
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Aguisin 3
Combhad Aoogo. Litir dar data 28 Feabhra 1936.

An Roinn Oideachais
Sgoil Ealadhan na hArd Chathrach
Sraid Chill Dara

28th Feb, 1936

Dear M. Mac Lellan

The sketch submitted is frankly a rough, as is usual from artist to client
in the first instance to show the proposed treatment generally, and
cannot at that stage be subject to the detailed criticism applicable to
finished productions.

If the conception be approved by the client, the next stage is for the
artist to redraw the design in the most complete manner for the block-
maker, at the same time making all the requisite refinements of drawing,
and embodying any modifications desired or suggested by the client.

If I were the client, I would say to the artists - I consider your sketch to
be a good and vigorous conception, but there are points that will require
modification when working out the finished drawing. The body of the
horse is too small, and the legs, particularly the left fore-leg, will require
close attention in respect to drawing to make them convincing.

Possibly, if the design were moved slightly to the right and higher within
the circle it would be more effective, and allow more space to give

weight and bulk to the body of the horse.
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The title, and author’s name to be cleared from contact with the circle.

The Gaelic lettering is to compressed, and would be in better style of
made rounder, and would also be more legible , even at the expense of

the height of the letters.

Possibly, the foregoing observations may serve, and the attached draft
of the Gaelic lettering may help if you care to send it to the artist with
your remarks.

Yours faithfully
George Atkinson

Headmaster



Tagairti

Combhaid de chuid an Ghiim sa Chartlann Naisitinta

Aoorz. ‘Dracula’ (Bram Stoker / Sean O Cuirrin).
Aoo31. ‘Quo Vadis? (Henryk Sienkiewicz / Aindrias O Céileachair).

A0033. ‘Coming Through the Rye / Teacht frid an tSeagail’ (Helen Mathers /
Seosamh Mac Grianna).

Ao0038. ‘Ben Hur’ (Lew Wallace / Seosamh Mac Grianna).
A0039. ‘Miracle / An Mhiorbhailt’ (Clarence B. Kelland / Niall Mac Suibhe).

Aoogo. ‘Wild Rose of Lough Gill / Rés Fiadhain Loch Gile’ (Patrick G. Smith /
Tadhg O Séaghdha).

Aoogs. ‘Hugh Roach The Ribbon Man / Aodh de Roiste’ (James Murphy /
Démhnall O Ceochain agus Domhnall O Céileachair).

Aoost. ‘Pinocchio’ (Padraig O Buachalla).
Aoobo. ‘Seeteufel’ (Graf Felix Von Luckner / Padraig O Moghrain).

Aoo62. ‘The Nigger of the Narcissus / An Mairnéalach Dubh’ (Joseph Conrad /
Seosamh Mac Grianna)’

Ao0072. ‘The People of the Mist / Cineadh an Cheo’ (H. Rider Haggard / Aodh
Mac Seaghain).

A0074. ‘The Merchant of Killogue / Ceannaidhe Cille hOige’ (Edmund Downey /
Sean O Stilleabhain).

A0096. ‘Adventures of a Younger Son / Imtheachtai Fhear Dheireadh
Theaghlaigh' (Edward John Trelawny / Seosamh Mac Grianna).
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Ao106. ‘Almayer’s Folly / Dithchéille Almayer’ (Joseph Conrad / Seosamh Mac
Grianna).

Aong. ‘The Talisman / An Chloch Ortha’ (Walter Scott / Niall O Domhnaill).

Aots4. ‘The Key Above the Door / An Eochair 6s ceann an Dorais’ (Maurice
Wialsh / Sean Mac Maolain).

Ao231. “The Power of the Dog / Neart na Cd-Nimhe' (Donn Byrne / Sean Mac
Maolain).

Aoz252. ‘The Last of the Mohicans’ (James Fenimore Cooper / Niall O Domhnaill).
Ao282. ‘Islanders’ (Peadar O’'Donnell / Seosamh Mac Grianna).

Ao424. ‘The Wreck of the Grosvenor / Bathadh an Ghrosvenor’ (William Clark
Russell / Seosamh Mac Grianna).

Gooo03. ‘Payment to Artists (to 1932).

Gooo8. ‘An Gim Preliminary Correspondence’

Goor6. ‘Pictorial Jackets: Stock Design.

Goozo. ‘Sunny Stories Eagarthoireacht agus Promhthai Vol. T.
Go039. ‘Coiste na Leabhar (Miontuairisgi 1926).
Goojs9. ‘Coiste na Leabhar, Minutes 1927
Go0o68. ‘An Coiste Foillsiichain Miontuairisg.
Gooor. ‘Léitheoiri LSS’

Goo9z2. ‘Picrorial Jackets for Translations.
Gou8. ‘Pictorial Wrappers (Artists).

Go198. ‘Leabhra de chuid Miss Marion King'.

Nooo8. ‘Cormac Mac Airt’ (Cormac O Cadhlaigh).
Noo32. ‘An Fanai’ (Sean Og O Caomhénaigh).
Noo48. ‘Astronar’ (Piaras Béaslai).

Noo74. ‘Allagar na hlnise’ (Tomas O Criomhthain).
Noior. ‘An Dilidhe’ (Aindrias O Baoighill).

Noiog. ‘Clocha Sgail’ (Sean O Dalaigh).
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Norzs. ‘Dha Sgéal’ (Tadhg Saor O Séaghdha).

Norir7. ‘An Gra agus an Ghruaim’ (Seosamh Mac Grianna).

Nor29. ‘An t-Oileanach’ (Tomas O Criomhthain).

Noi47. ‘Criost Riogh’ (Sean O Loingsigh).

Nor7s. ‘Timcheall Chinn Sléibhe’ (Sean O Dalaigh).

Nor78. ‘Cailin na Gruaige Duinne’ (Una Ui Dhiosca).

Nozr12. ‘Parlaimint na mBan’ (An Seabhac).

No239. ‘Is Claoidhte an Galar an Gradh’ (Liam Gégan).

No296. ‘Prunella’ (Micheal Mac Liammoir).

No297. ‘Bun an Da Abhann’ (Sean O Ciarghusa).

No298. “Toil D€ (Eamonn Mac Giolla Iasachta).

No299. ‘Lucht Ceoil’ (Barra O Claochlaigh).

No322. ‘Faoistini Shain Aistin’ (Seoirse Mac Tomais).

No348. ‘Luibhleaghaddireacht’ (An Seabhac).

No392. ‘An Druma Mér’ (Seosamh Mac Grianna).

Nogoo. ‘Tri Léigheachta’ (An Seabhac).

No419. ‘Bruighean Feille (Sgéalta Gearra)’ (Niall O Domhnaill).
Nog44t1. ‘Padraic O Conaire agus Aisti Eile’ (Seosamh Mac Grianna).
Nosir. ‘An Bhreatain Bheag’ (Seosamh Mac Grianna).

Nos17. ‘Cormac na Coille’ (Piaras Béaslai).

Nos32. ‘Séamus Mac Murchaidh agus Sgéalta Eile’ (Seosamh Mac Grianna).
Nos73. ‘Na Lochlannaigh’ (Seosamh Mac Grianna).

No8oo. ‘Eachtrai Mhuinntir Coinin IV - Clann Choinin’ (Marion King).
Nog77. ‘Gaedhealg gan Ghruaim' (M. Déaglan).

No982. ‘Cruiskeen Lawn’ (Brian O Nuallain).

Nis3. ‘Blach an Bhaile’ (Séamus O Céileachair).

N1208. ‘Cnuasacht Danta I’ (Séamus O Céileachair).

Ni222. ‘An Choill Bheo' (Eilis Ui Chuilleanéin).
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Ni312. ‘Oscar agus an Céiste Sé nEasog’ (Eilis Diolan).

Ni358. ‘Ceol na Coille’ (Eilis Diolan).

Ni473/1. ‘Nua-thilf (1942-52)" (Séamus O Céileachair).

Ni478. ‘Caislean na nEan agus Ordéigin (ditlcaiche) (Criostéir O Floinn).
Ni567. ‘Ticiti' (Criostéir O Floinn).

N1694A. ‘Ci-Ci agus Scéalta Eile’ (Mrs. M. Costello agus Mrs. M. Barraclough).
Ni1718. ‘Déithi Lacha’ (Flann O Riain).

Ni735. ‘Daithi Lacha - Leabhar a D&’ (Flann O Riain).

Ni1906. ‘Nuathili 3’ (Séamus O Céileachair).
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